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Cross

talky." numerous sustained lyric
which the life of an open

are the death of a play. tho other
hand a composer cannot work to ad-
vantage when ho Is encumbered with a
mass of details of stage business. What
ho requires for Ills purposes Is a few
grand dramatic situations In which the
elemental emotions are to ba expressed
not by doing but by speech which he
is to translate into song.

Tho llrst opera makers tried to con-

struct this typo of poetic drama by car-
rying on their explanatory dlaloguo in
recitative and publishing their emntlon'tl
states In arias. Their purpose was de
feated by the decadence of their method
Into a stereotyped formula. Later
masters sought to reconstruct tho form
by modifying tho large difference between
the recitation and the air. later
composers abolished the conventions of
the recitative entirely and wroto their
dialogue in a continuous melns, known
technically as arioso, When they needed
the larger lyric utterance they it,
but not any conventional pattern such
iih of the eighteenth century aria,

.Memorable Acts.
Hut no great operatic masterpiece

ever bpen created which contains no mo-
menta of rapturous melodic song, of pure
lyric utterance. Without pausing to
search tho archives of tho mind
nperagoer will think of tho great third
act ot "Aida," of Olefin's farewell to
"the pomp, tho pride nnd circumstance
of war," of the dlaloguo of 'fleas and
JfcfhRMffr beside tho fountain, of "O sltiK'
hernleder" and "Mild und lelse" In "Tris
tan," of U'ofaa's farewell, of Jfrucnn
hlldr'n Immolation, Theso things
sir, great music, and an opera book to
be a good must not ottly make room
for great muslo but Inspire it.

If the objection be raised Gior
dano Is comedy anil we are quo;
lug tragedies. It Is necessary only to re
call the frequent and beautiful Instances
of lytic utteranco In a baker's dozen of
works, among them Rossini's "Harbor of
Seville." Mozart's "Marriage of Figaro,'

's "Le Donno Curlose," Sme-tana- 's

"Hartered Hrlde." Wagner'a "Die
and Verdi's "FalstafT.

Surely Comedy with her untile and her
rod of satiric castlgatlon has done
much for music ns Tragedy with her Rrim
portents nnd her agonies.

Tho book of "Madame Sans-Oen- e'

supplies only a few dramatic points for
strong anil vital music, no point at
which of this vlvaolous
comedy calls for the most moving emo
tional utterance Is In the second act,
when l.elcbvre repeats to Ills wife the
Knipcror's suggestion of divorce. For
the rest there some delightful
of comedy In the book and some of them
c for that stylo or delicate nnd ran
tiful music with which Massenet
delighted our eara and our taste In his
"Manon," music which wears the
nowdered wig, the exaggerated gallantry
and the pirouette of Paris of the close
of the eighteenth century.

That Olordano has written his 1n
a manner Roes almost
without saying, routine of operatic

well known to Italian
composers. In they know
about this than about anything else
and much of the lyric art which em-

anates from the land of the "drama per
muslca" discloses 'Its Inheritance of the
blood of a generation In one
could write an effective opera finale was
called a skilful (ilonlano
Is a competent routlnler; knows how
to put an opera score together.

Ills method no new features. It Is
of the Italian

al Htjue. Ills dialogue In carried on In
continuous melody, with rare excursions
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Into the modern typo of reeltative Ills
larger dramatic situations lie seeks to
emlioil.N in broader lyric form, but ;ih
t.lrp.idy bp Is too freouently
pered by tho nature uf thu situations
the nmelves.

mclod.p tllghts whl.it do wetir
disclose no lofty lIlRht of muH' al Inven- -
tlon. They aio pretty and pleasing, but
they lack the directness, tho Individ-
uality, the InrlslveiiPMs essential to the
excitement of pnthusiusm. Thematic
representation is employed at In
the manner of Wagner or een ruecinrH
Tosea," but tho older device of fixed

Ideas and reminiscences s utilized rathpr
baldly and Ineffectively. The repetitions
of the love melodies of course ob-

vious; all such repetitions are. The
crashing chords of brass which herald
Napoleon ato mer noise without mu-
sical design.

composer has that his thought
centralized on the Utile Corporal. Al

hip does
n ittniiyp.

who

Hut

and

everything portends him, foreshadows
him. Is prologuo to him. It Is always
Interesting and Instructive to know what
are the purposes of an artist; but to
measjiro his achievements by them Ih
frequently dlsappo.ntlng. In the of
(ilonlano Napoleon Is an ante-clima-

ing be Simoni has ; The composer unwittingly
as good hi. ti, prllni,l ,.i, tlm tl.ii.I .hIiikp

Play as bo Ho has the the hIiipp
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IV Mo hi rii I Tricks.
The orchestration s on the whole

workmanlike. Hut there are some pages
in which it is much owrilotie, and In
the third act at times even the powerful
tones of Mr. Amato wire Inaudible.
.Musical trl. ks of the time arp not

Thpre aro some harp sweeps
along the whole tone scale. Stopped

Inevitably nasal ment nrchewtra. whl.it thus
certain The bass vtdea a tinted lor anl- -

drum wearies Itself In futile strugglps
to Indicate tho tumult of a troubled his-
torical period.

So much for swift review of t he
music In Its more Immediate revela-
tions. Hut certain problems larger than
tlio. Indicated In this examination con-
fronted C.liinl.ino. In common with every
other writer of opera ho had to faro the
dlfllrultlci of clu ractorlz.it ton, Theso
present, d themselves him In two gen-
eral phases, of which the more familiar
may ue disctiMcd first. in ".Madame
Sans-tJene,- " in any other lyric drama,
there Is an Imperative demand for ih

of tho characters of the prolago- -

nlsts well ns for ttiat broader char-
acterization which creates a style per- -
fictly adapted to the emotional move
ment of the play.

Hotlt of these require nipnts Olordano has
mot but fe'hl). His axsertluii that the
musical thought of composition in
volves around Napoleon may bo true, but
there In no Individuality in the music of
the Kinperor. speaks precisely the
Hiime lyric language ns the other persons
of the comedy and he speaks It with less
directness than Mnns-fe'iu- ;. Nor can It be
said that tho emotional scheme of
tho play has given th composer nny
larger Inspiration than this historical
figure which be believed to ncupy his
mind. The music of the wholo opera Is

deficient In power of

We nro not therefore when
wo consider the other phase of character-
ization which was before this mu-
sician. Ho was called upon to make a.

deeply significant contrast between
first and his second net, Tho accomplish-
ment of the task would have been
verltablo tour de force for even a maatvr
and It wan quite beyond tho powers of
Olordano.

Mr. and were

"Sans-Oeno- " at tho Metropolitan last
night.

Mrs. guests wero Mr. and
Mrs. William 10. Shepherd and Mr. and
Mrs. Charles H, Illllhotise. With Mis.
i:. Henry wore Col. and Mrs.

Jay and .Mr. and Mrs. Henry
White.

Mr. and Mrs. Oeorgn Pcahody Wet-mor- e,

Mr. and Mrs. W. Adutns
nnd Miss Maude Wetmore wero In Hox
G und with Mr. and Arthur
James were Pearson. Mrs.
Henry H. Ile.lmond, W. Khlnelandor
Stewart and Franklin A. Hummer.

Mr. and Mrs. Henry Iteese Hoyt'H
guests wero and Mrs. Illclitud Trim- -

M. Lydlg.
Mrs. Illchard GnmbrlH's were

Mrs. William Post nnd Mrs. James
Putnnm.

Mr. and Htvnton Welling, Miss

In his flr.t act be wjs asked to find a ' nffects 'he mutter not In the le.ast, "or
musical fxpressinn for the spirit of .he tint r gn .il c .nw itlon is offen tlie

ti historical event porte-ito- . i nest in .Uuit of me ilocrlty. This trio
oven In Its and piclorl.i as- - ms g .i'c. ili.nin and elegance of styie
pecus. which the compos, r tried to sei.e, ind ij tlv . ii'1.xori the mood of thtee
and still inoi. momentous In Its pr- - ye v.inis tunned under the old nobility
founder significance which was not to ue .mil now waning upon tho upstatt crea- -

publlshed lo us imrcly by echoes ot th- -

.Marnillalsp, tlm Carmagnole ami un-"('-

Ira." In the s.iond act the composer
was Invited to embody the unhealthy,
overdrawn and even npprchenslve c remo-nlal- s

of a aristocracy striving
to Inspire Itself with by the
exercise of sheer audacity Into this had
to bo projected the oulepoken thought and
untraimiu'lb.i feellim f . woman of the
people rebelling ngalnst a soc.ty ot pre-

tenders. It a formidable task In-

deed and It proved to Jie far beyond the
abilities of the composer ot "Fedora,"
and "Siberia."

Having examined the broader require-
ments of the score, wo may now proceed
to paes In review som of Its Hallent

as they appear In the acts.
Thn llrst act bristles with lncld nts.
Th. b'ls eiul.avouil to give
some musical coherence to It by entrust-
ing the principal tlguratlon and move- -

trumpet.) Impart a to the g

to passages. well background

a

to

as

a.s

his

Ho

general

lamentably

dlsapolnted

placed

his

n

Vanderbllt'H

William

Delano

Curtlss

outward

was

several

composer

mated dialogue. Th tlrst re'0.1 success ef
tho method Is found In the sceno betwe-- n

Cofcnini slid Foii'nr, In which old French
melody of ruetlc type, well suitPel to sug-

gest Ciilrrinii's Alsat.an origin. Is worked
up Into an extenil'.l scherzando which is
quite pleasing.

There Is a light touch In the muslo
accompanying tho entrance of Leebvm
and his soldlor companion-- , nnd the
tenor has a respectable hit of

melody heglnulng with "Ah,
pptrllo fu un travagllo rude." After that
nil Is rapid dialogue, as was most of
that which went before". togetliPr Willi
the bustle of action, crowds rushing on
nnd orf tho stage, pasrlug the window-
s' the rear nnd ba'te'lng at the door.
The last crowd which lahses at the rcir
Just ebfowthc cuitaln falls slnga the"Mar-selllalse- ,"

which always was a good tune
and still Is. At an opportune moment,
too, the coinpoer finis a happy use for
the Carmagnole, fjr Its thought resoundi
through tho nctlott :

"Lo canon vlent de resonner :

Ouerrleis, soypz prttr de marcher."
In like manner one hears echoes of the

"Ca Ira." Tlie composer la quite right
In Introducing thoso melodies or 'tho
period. They belong to the story, and
as ail goed an.l ttuc theatregoers know,
vo must have local color. Any composer
who knows his business can get It from
the native color (.hop, and It Is not hard
to remember that tho best tune lit C.lor- -

(kino's "Siberia" was "Ay ouehnctn,''
mado In Iluesla.

The second act opens delightfully. It
Is perhaps ono of the curiosities of the
lyric drama that th-e- e minor characters.
a tallur, a dancing master and a valet,
have a trio, which Is almost the best hit
of muslo In the entire score. The fact
that It Is wofully wanting In originality

"SANS-GENE- " DRAWS SOCIETY
IN BRILLIANT THRONGS

One of the most brilliant audiences of Mrs. t'rescott Uiwrnnre
tho soason gathered for the premiere of1 guests of Mr nnd Mrs. George Henry

Harrlman

Mrs.
Mrs. Frederick

Mr

W.

mushroom
confidence

Warien, nnd Mr and Mrs. William
Willis Iteese wero Mr. and .Mrs. Ansel
Phelps and MisS Caroline Morgan.

Mrs, Joseph Harrlman. Miss Harbara
Uuthcrfurd and T. Marko Robertson
wero In W. K, Vunderbllt's box,

Mr. und Mrs, Henry Clew's guests were
Mr. and Mrs. John Magee and Mr. and
Mrs. Leonard M Tlunias. Miss Anna
Sands was with Mr. and Mrs, Ogden
Mills.

Mr. nnd O. Hunter Ilrown and
Mr. and Mrs. Oreti Hoot were with Mr.
and Mrs. W. Iloss Pioctor. Mr. and Mrs.
Columbus O'Donuell Iselln's guests were
Mr. und Mrs. ChnrlcH F, Huffman and

John 1., Alexandre.
ble, Mrs. Ftank K. Sturgls and Philip I Mr. and Mrs. Francis K. Pendleton were

guests
Lowell

Mrs,

with

Mrs.

Mrs.

with Mr. and Mrs. Fdmund L. Hniiles
and Mr and Mrs. J. Gordon Douglas were
with Mr. and Mrs. Luther Kountze,

Among othcra in the atidlcnco wete Mrs.
George II. Hend, Miss Ilcntriro Ilend. Mr.

Vera Cravath and Miss Gertrude Welling nnd Mrs. I'uul D. Cravath, Mis. Charles
were In the Morgan Uix. Mrs. Hamilton Develio Lathrnp, Jlr. and Mrs, Wlllici
McK. Twombly's guests weie Mr. and Itloodgood, Mr nnd Mrs. James Cox
Mrs. Lucius K, Wllmerdlng and Mr and llrudy, Mr und Mrs. Nicholas F. nrady,
Mrs, F. Kgertnn Webb, Mr. and Mrs, John W. Herbert. John

With Adrian Iselln In box 2 were Mr. Angus McKuy, Dr. Kmanuel De Marnay
and Mrs, Krnest Iselln, Mr and Mrs. Will- - Haruch, Mr. nnd Mrs. George G, Frellng- -
lam (Ireenough and Mlns Louise Iwlln. huyseii, Mr and Mrs, Thomas Ncwbolrt.

ions of the Covsliatt
Tho sc. no between Cdlrriim and the

dancing master Is well written, but there
Is nothing In the music which discloses
more than the familiar technical skill of
a piufp'slonal composer of Itullnn opera.
It Is the work of a man who knows his
business, but has nothing' t demand par-
ticular consideration. In the next scene
lli.lt iieu.pett .".nt i i.n. .it. l.t. hu.war,",
tho cointK su- - has tho largest opportunity
of the eiit.ie liook. and It is here that
ho most '..kingly reveals the weakness
of his Invention.

This Is tho tceno In which r,cfrbvrr,
tetiiriiiiig fiom the. Kinperor, tells Cater-in- n

that hi Majesty is wearied of Iter
niunners an(l her language and has .sug-

gested '
that her husband dlvotcn tier.

VVhn ul,.. nuutf him u'lint hp ntl.U'll'.ll tin

Miss

scPttes

nays: you have vond subscription mcert
Then ittrs out In the Quartet place

have spurncl llan Hall. cot.,.
'tP-- 1 n

woulil joti haw
of heart."

h.--i lil. hail ".

Splendid dilution.
One can Imagine a Verdi voicing In

poignant ph raxes n sp'endlJ emotion like
thl, nr a Mon'.emezzl letting It ll.une
through a clear medium of pure melody.
Oloi dano 1ms done fairly well with It,
but it never rls to a thrill. It com

and that is
all. Lclcbire quletlv roinancs. "vveu.

what I said to him," Ceilerlno
runs Into his arms, and then It Is hl

bocca
pure" muuth,

ag
Inspiration.

musician scrutinizing these two lyric pas-
sages will see ih it tin Ii weak-
ness lies In tho want of organic rela-

tion In their phrases. The development
of melodic max la thus rendered Im-

possible, and tho wholo nccno Is without
c'lhct-lon- .

A little further on In this act there Is
a well written hit of ensemblo Voter-(m- i.

.eeiir re anil .Vrlfiirfi, but Is
marred bv thick orchestration. Tho en-

trance of thu court gives oppor-
tunity for some morn muilo of grace
and elegance, sung by thn women who
surround 'u injur. Hut this music, charm-
ing as It Is, li.is no moro distinction than
that of the trio at beginning of the
act. It sounds like Illzet waking fiom a
"Carmen" dream In a Massenet entou-
rage. The real of the act Is actlen and
dialogue, Mime of the latter heated In
character, as in defiance of the Queen
ot Naples by Ceifcrlim. There Is little
t'l.om for Ktei.t mualc. What Giordano

m.ido exposes Its mechanism plainly
and ono tees tho ancient wheels going
around.

In tho third net Cotcrino thoi
Kmppinr In obcillciic.i to his command
and we seo .Viipolpun for the first time.
Hut as already been the coin-pos- er

could find no expression for thl
reiiKirkabln personality save a nolso of
trumpets ur.d trombones. It would bo
futile to attempt a description of the
music of this act. Hero Indeed and henco
to tho finish "the play's tho thing." No
ono has anything lo except decla-
mation, which is frequently shouting
rather than speech.

There Is ono well mado passage, to wit.
that In which Ceilriuto reminds Nnpolron
of a long past visit to his room and how
ho neglected her proffered love tho
tdtiily ot a war map. This speech, "Che
In quel tempo lo pensavo," mlg'ht have
given us something movingly tender In
lis musical expression, but Giordano con-
trived to miss his opportunity once again
through to write tlrmly or-
ganized melody.

From this point to the end of the
llltlo ho done by such a writer as
this and Indeed oven by a mas-
ter. Yet tho observant hearer feels that
a musician with ability lo create an or-
chestral utteranco would have accom-
panied with muslo of force
tho tenso action ot b'eivpcro'a stolen visit
and und ot .ViijmiIcoii'ji attempt
to trap his F.nvpress, In present
ono may doubt that an audi-
ence will take noto of this or even
be affected by It,

.Miss I'nrrar'a Actinic,
Of the production at the Metropolitan

llttlo said Is not commenda- -
tory Miss Farrar was the chief offender
ngalnst probability and against good

Jennie Tiffany wns with Mr and Mr. and Mrs. Samuel A, Welldou, Thomas for her Ceiferino wa too rude,
Mrs. Augunt rtcli.ioul tu tV.clr bos, J. Elide!; ar.i Ilehcrt Van and suddenly too of her swk- -'

Striking Slap;e Pictures and

Skilful Action Hold

Heard's.

JJKILLIAXT Al'DlEXCE
ATTENDS JMIODITTIOX

wnrilness. There was much cleverness In
licr acting and much that was astonish

the
the

the

Ingly pointless, rfho sang the music well n,, a well c tjiaracler
If there were catling ,)f (l .ilffeient from anything he has

ior uciici.ty ... n .... .. .
; given us before, clearly and lltiiuy

art of dcop resource there be much fuii nt Inleiestlnu
more tu say. nut lumii) . fii.r.rt. -
simple. In the of song nml
action which constitutes an ipratle Im
personation Farrar a lively
impression on tho audience, but Just what
tho various memix.rs nt mat ainiienco
will about It ill at home and
not under the Immediate Influence of tho
young soprano's magnetic personality

for

may be mutter. However. .Miss lml,l(, of Orhomlim. Mr.
In her x ,.rJ. vigorous as .Vrfpiier;. but can

roles, and may In one. him furtbei The euer was
Mr. Amato a all new tho

with his .Viinoroii. ills tpakeup was ccstumlng of the as (lattl-goo- d,

his rapid and action Casazza given

An Allurinir Title on n .Niitlit

of
Dampness.

.MTS1C P0MKDY

There was at least one comfortable sp'H
along Itroadway last night. tbet-tr- e

crowds wete making wet and
windy way nn audience was nt

Theitre to see some-

thing to be the first
lo see a culled "!)U In the Shade." Tnc

wero laid In' the 1'hlllpplnc Islands
and the whole milieu was troplctl.

tluy Holton wrote the book and Jeromo
Kern furnished the score. D.inlel V. Ar-tht- ii

produced the piece, with Marie Cahlll
mil Illchard Carle as stars a support-

ing cast that did credit to Itself.
There Is Intrigue and plenty of It In "30

In the Shade." There is a lot of lllrtlng
and love making and there are swarms of

lady admirers of the hero u Hip piece,
one-,- whom on account of her rather

nature Is dubbed Hot
Tamale" and she afforded additional spice.

The I'lot r.noimh, Sue nn It I".

The of which there Is perhaps
j

hillengnRCd to bo married to a representative
of the Hemp I'.opo i rust, re

her arrival on numerous
fllrtntlotis with tho of the
She arrives earlier than expected
complications The captain of the
schooner Cross happens gets
into tho sr.lxup sr.d th of

hero's fiancee, who leaves her lover
to "The Hot Tamale." At this

FLONZALEY HEARD.

'resent C.iniposltlnii Is

Seldom (inered Here.
said'-.- The . of the

tlie her exiul Flonzaley .took last
Thoworel. with which she piogram.m.

the royal sugg.Mion '"So
!f von till."." !.... i

oil

ladles

sing

Inability

muoh

liiM'iiblbly

bo that

combination

warm

".ir.:

onus of Hoth of
jiositlons may be considered as standard
works In repertoire of Flonznleys.
Tho latter they here long'
ago, while tho work a feature
lit a concert given them on Peceiuber
19. m05, when It had Hhnrtly

from the of its composer.
Tho composition Is often heard here.

It written a young
admiration nmn but it boars even

tint's

It

thn

the

haa

visits

has

for

his

opera

not

case

tnstc. too
CurtUn:. rid

wno

7B.

the the

was

not
was

In full

PARTNERS
agreement between an

Owner Company is a
partnership, carrying not only

legal obligations of the
thereto, also

moral obligations of partners.
Perhaps no contract was

ever properly lived up to,whcrc
parties could think of

nothing finer than the fine-

spun technicalities of the
THOM PSON-STARRE- TT

COMPANY
RmMintr C'nntrui tirm

7

well fitted Into the moods of his scenes and
Ills delivery of the lines was Intelligent

prc,cnteil inposed
enough. anything ,,,

mei ..vi.iuuii. diawntn!ht neisonalltv.

mado

While

gathering

play

Juncture.

respectful

Mr. Martlnelll sang tho music of
i litre well and a manly llgurc of

linn. Mr. do Htgurola showed his cus-
tomary histrionic skill In tho compara-
tively small role of 'omjiir. Mr.
C'lumandPil tho warmest p(...llilp praise

his admirable character of
tho dancing roaster and Teganl mnst
be mentioned fo- - his neat of the

another All!ioiie was
Knrrar usually makes progtess praise

this no
achloved genuine sucoosslof cnttrso and excellent, and

J nppra Mr.
walk energetic has us.

kk90 IN THE SHADE"-- OPENS
AT THE KNICKERBOCKER

llntlior Ppiiclraliiifr

ANTIPODAL

their

tho Knickerbocker
comfortably

nnd

ex-

plosive

plot,

has

QUARTET

Tbnt

end,
these

ap-
peared

parties

Mr.

customarily

In the Simile" At the
liniker Theatre.

Mptlnt
Hot. Mlltl.lrtlke . . .

Uillouithl.) Psrker.
''apt
tuilRH fiplint .

Polly IlKlnlirlilxe...
.Mnel
IMma Kstrsrl

?

such

Knlrker- -

ttslph Nairn
Kh nr llenr-- .

...T.,1. M.irtln.lel
. . . t'nrls

Victor Morley
Krel
Marl- - Chill

. Pertro tie t'enlova
...Jean Newpombe

after several either characters have been
Introduced, comes an edu-
cated Filipino, who takes It Into his limit
that he would like I'nllll for wife. Itut
Ills courtship Is altogether one sided ami
in an effort to his, suit he stirs up an
uprising of the irttlvts.

(.'i.nieily Well Herri eel,

"t'O in the Shade" appears to be up to
If not the average of musical
eomeilles this season. It is true that It
doesn't quite llll evirv expectation, hu'
Miss .mil Mr. with kind
of peculiar to keep U

going. There Is good music and thctn
are some catchy songs delivered by an
ensemblo lit which a small but very pretty

takes no unimportant part
The sidelines of In the portrayal

ot some very amusing character sketches
between the two principals, with several
songs of It.tlph Ilerz typo by Mr. Carlo
swept the audience at times Into gales nt
laughter

Am folly tiiliilimje. Miss was
the deinuie nml her copailner
as I'nrkrr WUIouyhbii. surrounded by the

enough for a modern musical comedy, tells aforesaid swarms of lady admirers, leioked

the story of I'ollu, an American widow and acted tholr parts as only Marie Ca- -

and Illchard C.itle can and do,

Manila
hand

ladles islands.
and

follow
Double alonp,

ffetlnn
the

Iti'itor

"What would cienlngwoman
would

with:
a

music

Haydn. com

ono played not
lteger

by
but

hands

when lteger was
mands the the

An
and this

but

law.

llaila

sk'tch

sinning

follow

"00

HnilKtn
Mmlfte

Csrvel.
Itlchinl

Walton

along Mo:f,

his

press

beyond run

Cahlll Carle, a
humor

chorus
humor

the

Cahlll
llancee

On the whole "Iio in the Shade" is a
rest to the traditionally tlre-- business
min's nerves. Future audiences at tho
Knickerbocker Theatre will tlnd an eve-
ning of wholceonie enjoyment freo front
tho slapstick variety of musical comeilv
so much in vogue, with a certain uiiiIp-lliip- d

charm of Its own, even it the play
In Itself Is not ot striking variety.

zlonl and allegro ron jipirlto. The llrst
mov. ment Is in the traditional nonata

lit substance the quartet offers a most
remarkable iiikii tuult for skill In de-

livery In tlie attempt to unravel the com-

poser's Ideas ns woven thioiigh a maze of
harmonic dissonances, but which nro
studded with many a bit of rate and

cunsonanceH. Tlie requirements
ot this skill nr.- - Hint of oil clarity of
phrase and richness of tone That Hie
players use of these quallllcs with
a lino distinction It Is hardly nrrrsfary
l say. Their performance vrs a re-

markable in thn art of ensemble
and caused the quartet to be warmly

Kspeclally liked was the second
movement, the whor.n, which contains
abundance of rhythms.

Tlie familiar ll.iydn quart, t served,
with all us ptirltv of style, as an excellent

unique stamp of ul' ruin, up t iiit.ni balance w.irel to its more pretentious.
In musical dpvplopmin winch lie helped p.irinci in tin bill It affords t'hn Finn-t- o

roln It In verv Ions Willi movements zntevs tx.-- t it'i nt.il s one In the showing
turn with, "('nesti tua pcrfumnVl vin.irke.l nllecro niril.itn e vtv.ice race, of tlie.r iukIiK hi i hid stvlo and served
o "this, thy perfumed nnd I and.intn sostenuto sempllce, con v.trl.i- - , well to bring iho evening to a happy close,
pure"- - --mid lilt the composer writes I

mnimendably and without A i ; '

technical

a

for

noted

could

dellneatlvo

capture,
tho

I

Miss

think when
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Jftsftljer, $350
An aristocrat among pianos

There is but one standard of Fischer quality, and
that is the highest which the Fischer factories can
produce. 73 years of intelligent endeavor have made
this superb instrument one of the most desirable.
Tone, appearance and artistic effectiveness bespeak
its high conception and thorough quality.

The Price is Payable $10 a month
Other styles (Upright), $375, $415.

Fischer Grand Pianos, $625 to $750,

Fischer Player Pianos, $650 lo $725.

Lord & Taylor
Fifth Avenue, 38th Street, 39th Street
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